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“Explosion of spring 2” © Pedro Aloddvar
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Una exposicio de/ Una exposicion de

E FESTIVAL PERELADA

HORARIOS / OPENING TIMES

De setembre a juny / De septiembre a junio
From September to June
Exposicid inclosa a la visita guiada.
Visites guiades inciades puntualment /
Exposiciénincluida en la visita guiada.
Visitas guiadas inciadas puntualmente /
Exhibition included in the guided visit. Guided Tours
10h-11h-12h-15:30h -16:30h - 17:30h
Diumenges i festius matins / Domingos y festivos sélo mafianas
Sundays and bank holidays only mornings.
Dilluns tancat / Lunes cerrado / Closed Mondays

Julioliagost / Julio y agosto / July and August
Visites guiades inciades puntualment /
Visitas guiadas inciadas puntualmente / Guided Tours
10h-11h-12h-16h-17h-18h-19h
Diumenges i festius matins / Domingos y festivos sélo mafianas
Sundays and bank holidays only mornings.
Dilluns tancat / Lunes cerrado / Closed Mondays

97253 8125 -infomuseo@grupperalada.com
museucastellperalada.com
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“Homage to Zurbaran” ©Pedro Almoddvar
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PEDRO |
ALMODOVAR

D'una forma completament improvisada i sense buscar-ho.
D’aquesta manera va entrar Pedro Almoddvar a la fotografia
de les natures mortes. Diversos ingredients van donar forma a
la historia: una Setmana Santa tediosa, un got de vidre, una flor
ila llum que entra per la finestra. A aixo, cal sumar-hi mestres
com Zurbardn o els pintors realistes madrilenys Antonio Lépez
o Isabel Quintanilla, que entraven en escena a través d’anys i
anys de dedicacié a aquest acte tan senzill com és el d'admirar
i plasmar la bellesa dels fruits que la naturalesa ens ofereix, i
fer-los dialogar amb les creacions dels dissenyadors, artistes i
artesans admirats pel director i que formen part de la seva llar,
del seu dia a dia. El normal i 'ordinari constitueixen aquest pa-
radis proxim que ens envolta, aquests objectes que ens conei-
Xxenique nosaltres reconeixem com a part de la nostra existen-
ciaique tindran, per aixo, la seva quota de protagonisme en les
pel-licules de Pedro Almoddvar com a part d’'un escenari. Des
de les escultures de Miquel Navarro fins als dissenys d’Ettore
Sottsass, els petits souvenirs de Jeff Koons o els gerros ano-
nims vintage; tots aquests elements adquireixen un nou signi-
ficat davant la camera fotografica que els immortalitza. Es I'art
per l'art, el delit de la contemplacié estética, el lliurament a un
acte sense una finalitat concreta que no sigui la d’atrapar-nos
en la nostra necessitat per satisfer el nostre impuls vital es-
tétic, unimpuls que ens porta a lliurar-nos al que no es pot me-
surar ni quantificar. Segurament idéntic a aquell primer acte
estetic de la humanitat que va ser el fet de contemplar una flor
i, en aquell mateix instant, estimar-la.

Merceé Ros
Historiadora de l'art
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“Primavera viblenta” © Pedro Almodévar
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ITIS ART FOR
ART’S SAKE

In a completely improvised way and without consciously see-
king to do so. This is how Pedro Almoddvar ventured into still-
life photography. The story was inspired by several ingredients:
a tedious Holy Week, a glass tumbler, a flower and the natural
light streaming through the window. These elements were joi-
ned by masters such as Zurbaran or the realist painters from
Madrid, Antonio Lépez or Isabel Quintanilla, who, after many
years of dedication to the simple act of admiring and capturing
the beauty of the fruits that nature offers us, put them in dialo-
gue with the creations of the designers, artists and craftsmen
that the director admired and that formed part of his home,
his everyday life. The ordinary, the commonplace, make up the
nearby paradise that surrounds us, those objects that we know
and that we recognise as part of our existence, and which are
therefore given their share of prominence in the films of Pedro
Almododvar, as if they were part of the scenery. From the sculp-
tures of Miquel Navarro to the designs of Ettore Sottsass, from
the miniature sculptures of Jeff Koons to the anonymous vinta-
ge vases, they all take on a new meaning in front of the camera
that immortalises them. It is art for art’s sake, the pleasure of
aesthetic contemplation, the devotion to an act that has no spe-
cific purpose other than to trap us in our need to satisfy our vital
aesthetic impulse, an impulse that leads us to devote ourselves
to that which cannot be measured or quantified. Surely identi-
cal to mankind’s first aesthetic act, which was to look at a flower
and fallimmediately in love with it.

Merceé Ros
Art historian

“Morandi, siempre” © Pedro Almodévar
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